
IZZY WATSON 
Part 1 Architectural Designer, Educator, Fabricator Contact

I am an energetic and industrious designer with a spectrum of experience in industry as well as in personally driven projects. I have a detailed understanding of materials and to-scale 
construction methods and am a keen model maker, drawer and visual story teller. I’m particularly interested in design for the public realm, community engagement and furniture. Keen to 
work in a team with like minded and inspiring colleagues, I can progress through tasks independently as well as with ease collaboratively.

+44 753 209 5016

SE London

hello@izzywatson.co.uk

Employment

•	 Preparing full 3D site models, technical drawings and other visual representations of 
existing and proposed structures, including renderings, physical models and collage.

•	 Producing proposals, presentations and competition entry documentation, compiling 
information and graphics from across the studio team. 

•	 Developed architectural strategies, presenting outcomes to management and peers.
•	 Compiling planning proposals, including archival research on listed buildings.
•	 Preparing models for 3D printing.

Architectural Designer Jul-Aug 2019 & Sept-Apr 2022Owen Architects

•	 Assisting design and fabrication of bespoke timber and metal furniture and interiors.
•	 Sketching, model making and CAD for communicating ideas with the team and to clients.
•	 Management of all online platforms and promotion.
•	 Leasing with clients and subcontractors both online and in person.
•	 General administration, invoicing, scheduling, running company email.

PA/Designer/Fabricator/Visualiser Apr-May 2022Studio Wilson-Copp

•	 Welding and metal work, fabricating and finishing sculptures to a very high standard.
•	 Contributing to evolving designs, tackling logistics of kinetic sculptures.
•	 Working to deadlines, attracting new business, streamlining the workshop space.

Workshop Assistant Jun 2023-Jan 2024 James Capper Sculpture

•	 Design, in-house fabrication and on-site install of small scale architectural projects.
•	 Build sequencing, fabrication scheduling and on site administration.
•	 Model making and proposal visualisation.

Studio and Workshop Assistant Jan 2024-Present Boano Prismontas

•	 Design and execution of architectural education programs, clients include Grimshaw 
Foundation, Camden Highline and The Cosmic House.

•	 Producing guides, instructions, presentations, pitches, competition entries, grants 
applications, communicating with students, teachers, volunteers, partners and clients.

•	 Research and documentation, brief design and response.
•	 Event organisation and time management.
•	 Problem solving, installation design, detail design and graphic design.

Program Designer and Educator Jan 2024-Present Urban Learners

•	 Design of exhibition layout and plinths/display pieces to support an installation by the 
professors of the MEng Architectural design BSc at UCL.

•	 Production of all exhibition elements, using a wide range of metal and wood working 
tools and machinery including welding and lathing, in the HERE EAST UCL workshop. 

•	 Collaborating with a team comprised of academics, recent graduates and technicians.
•	 Correspondence and collaboration with curators and associates of a world rewound 

architectural institution, throughout design and production, as well as during install/de-
install and the shows duration. 

Exhibition Designer and Production Jun - Nov 2024UCL MEng 

Freelance and Projects
•	 Professionally life modeling for individual artists and regular classes. Institutions include 

Lauderdale House and Royal Academy of Arts. 
•	 Making jewelry, unique functional objects and furniture.
•	 Architectural drawings, site surveying, planning permissions and interior design jobs for 

private clients.

Exhibitions

Curation, Design, Production
Jun 2024 London
•	 Curation and production of group show, featuring the work of 13 artists and makers.
•	 Full graphic design package and distribution.
•	 Total revamp of roadside shop into a gallery space.
•	 2 successful events surrounding the exhibition leading to sales of 3 of the displayed items.

Furniture & Functional Objects
CASTLE

Exhibiting Artist, Production
Sept 2024 London
•	 Bespoke sculpture / installation. Installed on site using adaptable and non-invasive 

attachment methods.
•	 Exhibition production and event organisation, as part of the collective.

Formworks Collective - A New Atavism 
Greatorex Street

Exhibition Design and Production
Nov 2024 Barcelona 
•	 Design, layout, full fabrication and on site installation of all exhibition structures. To 

support an installation engineered by UCL Here East research team.

In(Visible) Energies
Mies van der Rohe Pavilion 

Education 

•	 Completed 4 terms of BSc Biochemistry averaging a 2:1, gaining a CertHE before 
leaving to pursue more creative endeavors. 

BSc Biochemistry 2017-2019University of Manchester

BSc Architecture 2019-2023
First Class Honors
•	 Chosen by my unit peers as lead fabricator during our graduation show build and 

resultantly co-lead and organised the 12 person team through a highly pressurised and 
constrained design and install of a very ambitious gallery space. This showcased our 
work both as a collective and as accomplished individual designers, utilising material, 
lighting and meticulous curation reflecting our unit brief.

•	 Achieved first class grades for design projects throughout, as well as in my research 
dissertation and technical thesis in my final year. 

UCL Bartlett School of Architecture

•	 Specialised in fashion and textiles, an interest I’ve maintained as a hobby and has 
influenced my design process specifically with regard to facade and material design.

Foundation Diploma in Art and Design 2016-2017
Distinction

Kingston University

References 

Huw Owen
Owen Architects

Huw.owen@owenarchitects.co.uk
+44 795 736 4375

Venetia Woolf
Urban Learners

+44 794 975 4942  
venetia@urbanlearners.org

James Capper
James Capper Sculpture

jamescapper.sculpture@gmail.com
+44 779 046 6656

Software

Hardware

Adobe Suite
Rhino
Vray
Sketchup
Microstation
Blender
Ruby
Microsoft Office
Google platforms

Laser cutting
Water jet cutting
CNC cutting
Wood workshop
Metal workshop
MIG welding
TIG welding
Hand tools 
Model making
3D Printing

Detailed portfolio at  www.izzywatson.co.uk
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Exhibition Design      (In)Visible Energies     Mies van der Rohe Pavillion BCN 
For UCL MEng and HereEast    2024

Exhibition design to support an installation engineered by UCL Here East research team. 
The project was set up in order to experiment with a new way of collective work and 
shared design integrity. I was entrusted with the design and layout of the exhibition inside 
the pavilion and communicating this is the pavillion team, despite being a junior member of 
the team.
I then fabricated all the elements inside the pavillion. Everything is threaded - each of the 
different structures requiring no nuts, held together and given rigidity by the display items 
themselves. This idea references the manufacturing and structural system of the exhibited 
installation and stems from the importance of connection details in the exhibited sculptures.
The other main design driver was the site itself, particularly concerned with the interaction
between the stands and the gridded travertine. I wanted to use the gaps between and the
void below to give the spindly structures stability, hiding electrics and defining location. 

Projects in detail - Exhibition design at Mies van der Rohe Pavillion BCN
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Lunarcy Settlement      Speculative Building/Master Plan 
Thesis Project      2023

Set in a valley in the Black Forest, this farming commune shares a deep routed obsession 
with the moon and the continuous geometry of circles, fundamental to mechanistic 
pathways. From programme, styalising and developing a philosophy of the protagonists 
to how I presented the project I saw this was an exercise in world building.

Premised on the relationship between man and mechanism, the building is a collection 
of anthropomorphic machines which are maintained, expanded and worshipped by its 
inhabitants, a mix of ‘romantic’ minds (concerned with aesthetic and overall form) and 
‘classical’ minds (concerned with the function of individual parts composing the whole). 
Towering mirror machines target circular moonlight towards the site, controlling work and 
play on the farm. 

The project culminated a full master plan (inc. technical drawings, final video (right) 
which explores the design in fragments through a series of vignettes and a series physical 
models at different scales. For each presentation throughout the project I dressed as one 
of my imagined protagonists and employed lighting/staging techniques in the space to 
explore the design’s integral relationship to light. 

5000mm500 1000 20000mm

Projects in detail - Lunarcy Settlement 

‘A Classic Romanitc’ 
3 min 30 secs
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Furniture & Functional Objects      Curated exhibition and events
Self initiated      June 2024 

Curated and produced group show ‘Furniture & Functional Objects’, which opened June 2024. 
Subsequent to this exhibitions success I was offered the space on a more permanent curatorial 
basis, this ongoing project became known as Castle. 
I produced all the graphics and copy, organised events surrounding the show and entirely 
revamped a shop into a functioning gallery space. 13 artists where invited to exhibit following an 
open call. All the signage was fixed with magnets & including hand crafted steel card holders. 

CASTLE 

Projects in detail - Furniture & Functional Objects
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FRONT ELEVTION PLAN

4 m0

Projects in detail - Furniture & Functional Objects
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The Comic House Workshop Programme     Education Development and Design 
With Urban Learners CIC      September 2025

The workshops were a whistle stop tour through Post-Modernist approach to design, theories and architectural 
history for 6th form students from local state schools. I lead the design and production of the days format, 
drawing and collage activities, presentation and tours, delivered the 4 pilot workshops over a week and then 
produced a full evaluative report. It is part of a wider outreach programme we have been asked to continue 
developing with the Cosmic House going forward after it’s noted success fullfilling the clients aims and posative 
reported impact on the engaged schools.

The programme focused on the importance of building and translating concepts from a brief into a creative 
output, interpretting concepts itteratively and abstractly and then how to communicate their design process 
effectively - important cross-curricular skills I believe are under developed in the current school curriculum and 
an approach Charles Jenck’s expressed throughout his work, exemplified in this experimental house he built.

Students made collages of an interior space using textures from around the house and references from The 
Jenck’s Foundation archives and guided by a series of worksheets encouraging a layered design approach.

Projects in detail - The Cosmic House Education Programme

Post-Modernism’s recognisable features

DOUBLE-CODINGornament 
decoration 

symbolism and 
representation 

historical
referencing

Referencing the past  “making it new”
Breaking with tradition, originality

Modernism Post- Modernism He wrote a ‘symbolic programme’ for every room

Whole house Stairway Bedroom Dining Room
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Blackfriars Parastation     Speculative Building / Masterplan  
Ongoing investigative project      2021 - Present 

Located beside Blackfriars Station on the Southbank, the building provides a sprawling free public space, art 
studios, practice spaces, waiting rooms and a docking station. Large symbiotic mechanisms attach observatory 
modules to trains as they arrive at Blackfriars Station and flaneur passengers are taken on a derive through the 
city. A diverse range of interlinked conditions within the scheme - a labyrinth of liminal and activatable spaces - 
catering to preferences for exhibitionism and voyeurism, pause and exploration. 

All collage material is taken from situationist magazines, video games that encourage world mapping, anarchist 
comics and newspaper games from my own travels around London.

This project is still in development. I continue to visually illustrate the concept further with the intention of having it 
included in a eleventh publication alongside a semi-fiction piece of world building writing describing the place 
- which I evolved in collaboration with a writer. 

Projects in detail - Blackfriars Parastation



Portfolio 2025 Izzy Watson  Projects in detail - Blackfriars Parastation

I thought I’d cross the river, though admittedly 
without plans for the other side. I had not been long 
under the roof of Blackfriars Station, but the rain had 
stopped by now, and I felt I ought not to loiter. No 
point pretending I might be about to take a train.   
 
I looked out onto the Thames, partly to check it was still 
there. Stepped out from under the dripping roof, walked 
towards it. Sure enough, some water, playing river up and 
down under Old Blackfriars bridge. They must have built 
this new bridge on the old red plinths of Blackfriars. Yes, 
you can still see them, proud red out of the water there. 
I remember them standing for decades, looking silently 
confused, waiting to be told something to hold. Now 
they hold me, walking still, and the rest of this sprawling 
bridge structure — a mess, really — which seems quite 
unconcerned with crossing much of anything. Funny thing 
about parastations, you can never quite tell when you’re 
already at one. They seem to happen like that. Hope wet 
shoes allowed, up this ramp. Tempted by a staircase to 
my left. I follow its spiral downwards round one of the red 
plinths til the steps reach the water, cold wet steel, and 
keep going down til they blur, dark. Shoes wet enough 

already. Forget it. Back up the spiral —clanging steps at a 
fun pace, now — I end up on a turret of sorts, now high 
above the Thames, looking out over Millenium bridge.   
 
The air feels lighter here, dryer, too; the afternoon is clearing. 
The sort of place a smoker would celebrate with a smoke, as 
if to say: I AM HERE FOR NOW, yes, and then DO YOU MIND 
IF I SMOKE. Ashtray provided, look. A little walkway, frail 
steel dangling above the bridge, carries me right into the 
heart of the parastation. It runs along nodes of glass rooms, 
proliferating over the bridge. An ant colony on the Thames. 
A dance class, people reading, others louder. But I try not to 
pry. Past Victorian bell-shaped gates, this now suspended 
walkway leads me into the second or third floor of a large 
round building, balanced on red steel stilts. Through revolving 
doors, I catch a sight of the docking stations up ahead. 
 
Quite impossible to tell what part of the parastation one 
finds oneself in. I walk its open steel gut, the new sun cutting 
through meshes and rails. The thought of Southbank at the 
end of the station slows me down—I’ve nothing to do in 
Southbank. Cross the river for leisure, you’ll have to cross 
it back for necessity. Hoist with his own petard. Slowing 
down now a little too much, I stop at a sign pointing toward 
the docking station. This is, in fact, a parastation after 
all—annexing single carriages to trains at random by the 
minute; the single most remarkable engineering feat of 
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Fleetbank Parastation, 
SE1 9AX, Around Six O’Clock
An aimless, restless passer-by inadvertently becomes the 
prototypical user of the brand new Fleetbank Parastation 
on the South Bank of the Thames.
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WARP     Installation/Stage Design for festival 
Self initiated      2023-onwards 

Continuing with my interest in manipulating metal to create built ‘textiles’ 
that interact with light. Warp is an activatable structure where by lights 
move inducing variations in lighting patterns. It would be introduced and 
demonstrated to the festival goers by a live improvised dance and musical 
ensemble, able to adjust the lighting rhythmically as they perform. The 
system can be scaled, but began as a wall structure with bespoke kinetic
mechanisms.

The design exists in various iterations, at different scales and typographies. 
I continue to develop it, particularly around it’s production methods and 
pitch it to interested festivals. I have other projects of different scales, which 
were similarly self initiated, intended for festivals and activatable spaces.

5000mm500 1000 20000mm

Projects in detail - WARP installation

3D light visual
4 secs

Lighting effects
1min 32 secs
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Boano Prismontas      Planning, Fabrication & Construction 
2023-2024

At architectural practice Boano Prismontas I saw projects from 
inception to completion. This included detail drawing, model 
making, fabricating full scale in their studio, build sequencing, 
planning applications and construction of small scale architectural 
projects.

Architectural Work for Private Clients      2023-ongoing 

Through a network of working relationships I am contracted to 
produce layouts, technical drawings, visualisations and planning 
permissions for a variety of private clients. This work often then 
leads to collaborations with a group of freelancing fabricators, 
engineers and other professionals as projects progress.
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1A Helena Court.
Completed 2019

The Five Bells Pub 
on the corner of New 
Cross Road

Adjoining terrace 
housing - built at 
similar time to No.1 

Modern 3 storey apartment building 
- on the corner of Hatcham Park Mews 

The property at 1 Hatcham Park Road is situated within the Hatcham Park Conservation Area, a designated heritage asset within the 
London Borough of Lewisham. This area is predominantly characterized by terraced housing built between 1848 and 1896 under 
the strict specifications of the Worshipful Company of Haberdashers, who owned the land from 1614. This historical development has 
resulted in a strong visual identity and character, defined by stock brick houses with consistent architectural features. This typology 
continues to the east down the street.

To the property’s immediate west is a 3 storey apartment building, 1A Helena Court. Completed in 2019 and constructed in a modern 
style, it is characterised by modern brickwork and large heavy framed windows. It is a full storey taller than 1 Hatcham Park Road, it 
does however blend in both with the terraced houses and also with the miss-match of architectural styles at this end of Hatcham Park 
Road, referencing colours, parapet lines and street frontage. 
 
Hatcham Park Road itself is really at the threshold between commercial and residential areas. A stones throw away is the tail end 
of New Cross Road, a busy main highway, directly linking New Cross to the Old Kent Road and Elephant and Castle. While the 
property is neighboured by further terraced housing to the north and east, the area also contains varied building types, including 
modern apartment buildings and commercial premises. The proposed minor extension has been carefully considered within this 
established context, aiming to integrate seamlessly with the existing street scape and the wider conservation area.

The Existing Building

1 Hatcham Park Road is a typical three-storey Victorian terrace house, representative of the architectural style prevalent within the 
Hatcham Park Conservation Area. As a C3(a) single-use dwelling, it’s design is typical of the era, stock brick construction, timber sash 
windows and pitched slate roofs, all of which are characteristic of mid-19th century development by the Haberdashers. The existing 
fencing shields the street from a bin/ refuge area. While the property has undergone internal modifications and a rear extension 
(in 2014, Planning Portal Reference: DC/14/088867) over it’s lifetime, it’s frontage appearance is understood to largely retain it’s 
original character and contributes positively to the uniformity and quality of the conservation area.
 
The existing layout provides living accommodation for the residents, but with the evolving needs of the family, including the 
specific requirements for the care of a child with Down Syndrome, there is a requirement for additional, flexible space. The current 
configuration does not provide a dedicated quiet study area or a secluded private outdoor space as desired by the residents, 
necessitating the proposed minor intervention.

3 
 
 

The Proposal
The proposed development at 1 Hatcham Park Road involves a minor extension to the western side of the dwelling, designed to 
extend up to the boundary wall with 1A Helena Court. This modest 4 square meter extension is conceived as a single room, providing 
a dedicated study space for the family, complemented by a small, private courtyard formed in the gap between the existing extension 
and the new side addition. The proposed works would commence in August 2025 and complete in October 2025. 
 
The design carefully considers the existing architectural context and the specific characteristics of the site. The extension’s roof height 
is designed to reference the neighbouring 1A Helena Court’s roof parapet, ensuring a visual continuity with the street scene and 
avoiding an abrupt termination. This approach ensures that the new addition will appear as a harmonious infill, respectful of the 
established building lines and heights within the conservation area. 
 
In terms of appearance, the materials chosen for the extension will be selected to complement and match the existing fabric of 
the main house and the surrounding properties. This will include the use of London stock brick, carefully chosen to blend with the 
original brickwork of 1 Hatcham Park Road and other houses in the conservation area. Other materials, such as pressed aluminium 
coping and cill, will be employed to ensure a high-quality finish that is compatible with the historic environment, echoing the material 
considerations in similar approved extensions within Hatcham Park Road. The street facing wall will include a 48mm triple glazed 
powder coated opening sash timber framed window, an energy efficient glazing solution compatible with the general aesthetics of 
the house. The overall design prioritises minimal visual impact from the public highway, ensuring the extension is not overtly visible and 
maintains the character of the street. 
 
The internal layout will provide a functional and quiet study area, directly accessible from the formed courtyard, which is accessed via 
an existing doorway from the rear extension. The accompanying small courtyard will offer a secluded outdoor space, enhancing the 
amenity of the property without encroaching significantly on existing outside space or impacting neighbouring properties. It’s inclusion 
also demonstrates the constraint of the overall design, not building any extra floor space than is required, and maintaining the house’s 
considered layout and circulation. The careful placement and modest scale of the extension aim to ensure negligible impact on natural 
light and privacy for adjacent dwellings.

Proposed Ground Floor Plan4.2 
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4.1

Urban Learners      Education work      2023-ongoing 

Recently leading the development and delivery an education 
programme for The Cosmic House, contextually teaching sixthform 
students about Post-Modernist architecutre and ideas. Students 
took part in presentations, tours and creative activities relating to 
their learning, and importantly developing their ability to respond 
creatively to a brief - a key and transferable skill I think overlooked 
in much of curriculum arts education 

20.10.2025Drawing 004

Ground Floor Circulation Perspective
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A New Atavism      Greatorex Street
Formworks Collective      September 2024

As part of FormWorks Collective, we collectively produced the show and I made a 
magnetic sculpture to exhibit at the inaugural exhibition ‘A New Attavism’ at Greatorex 
Street. We organised a series of events including performance evening and a dinner with 
tables co-designed with CRAB studios. 

Projects in detail - Formworks Collective : A New Atavism 
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A34     Installation      Greatorex Street
On Paper       Tellus Triannual       September 2024

Site and brief specific installation for On Paper, curated by Isis Powers-Bird for Tellus 
Triannual at Greatorex Street. Standard format sheets of A3 and A4 paper are suspended 
across the entrance to the exhibition, setting out the shows material theme. Suspended 
across 5m in tension purely through magenetic force, the paper blew in the wind 
reminiscent of A Sudden Gust of Wind.
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A Seat at the Table      Design Everything
London Design Festival       September 2025

Steel/timber textile expressed as a stool for Design Everything’s exhibition ‘A Seat at the 
Table’. During London Design Week the travelling exhibition made it’s way to various 
locations displaying the currated seats selected by an acclaimed panel of judges as part 
of an open call.  

Projects in detail - Formworks Collective : A New Atavism 

Featured on : 
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Visualisation / CAD 

I am highly proficient in Rhino, Vray, Illustrator and Photoshop to create 
harmonious illustrations and effectively communicate design intent. I 
particularly enjoy compining digital collage with more formal architectural 
rendering to capture texture, lighting interactions, use and atmosphere. 

I’m eager and able to learn new softwares in a supportive studio environment, 
which I have proven at Owen Architects - learning Microstation and BIM 
methodologies in order to contribute to existing projects at different RIBA 
stages.

Physical Modelling

I have a strong foundation in architectural model making. At Boano Prismontas 
I produced both working and presentation models. My attention to detail, 
steady hand and understanding of spatial relationships result in high-quality, 
accurate representations that support design communication effectively. 
I’m confident in a workshop and in desk top model construction, skilled with 
tools and machine maintenance. 

My portfolio includes a video of my final building, A Classic Romantic, 
showcasing intricate construction, innovative materials, and thoughtful 
documentation—using light, scale, and narrative to convey spatial design.

Technical Drawing/Sketching 

While I mainly use Rhino and illustrator for technical drawings, I have a strong 
foundation in hand drawing and visual hierachy. Having delved through 
countless detail magazines in order to technically realise some of my more 
technically ambicious designs at undergrad, I have gained a wide ranging 
grasp of a variety of construction techniques, giving me a foundation of 
understanding in more classic structural systems in drawings for clients.

I’m also a good sketcher (perspective, structural details, projections etc) and 
can efficiently talk-draw through ideas with collaborators and clients. 
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Portfolio 2025 Izzy Watson  Skills overview

Organisation and Time Management

In all of my studio assistant roles, I have been responsible for coordinating 
studio workflows, managing materials, deliveries, deadlines and ensuring 
smooth day-to-day operations often across multiple projects simultaneously. 
These experiences, have taught me how to prioritise effectively, stay adaptable 
under pressure and maintain a high standard of work within fast-paced 
creative environments. 

Producing my own furniture exhibition also demanded strong coordination 
skills, currating13 artists to managing printing, installation and transforming the 
venue. 

Verbal and Written Communication

I have strong research, communication and copy writing skills, as evidenced 
by various successful funding applications, the full educational programme I 
produced for the Cosmic House and a strong First grade on my dissertation 
thesis. 

At Urban Learners have built strong working relationships with collegues, 
partners, clients, teachers and other professionals, adapting language for 
different demographics. I also collaborate with students to translate, develop 
and realise their designs in co-design projects. I recently discussed our work in 
an interview on the Architecture for Kids podcast with Jason Claxton.

Information Communication / Graphics 

Diagrams and deck formatting are key responsibilities I handle for the team 
at Urban Learners, predominantly using indesign. Each document I create 
requires a tailored approach, whether it’s a competition entry, funding 
proposal, family guide, instructions for students or guidelines for teachers, 
ensuring the right tone and graphical clarity for it’s intended audience. I have 
also recently reiterated our logos and brand identity.

I have also developed on my diagramatic skills and ability in presenting a 
design narrative through curration of multiple exhibitions and throughout my 
design education 

5.1 Evidence for common voyeurism 

The notion I have so far discussed of appearing 
ignorant of our travel companions is an interesting 
phenomenon worth questioning. Since, contrary to 
our apparent disinterest in others, naturally ‘when 
an individual enters the presence of others, they 
commonly seek to acquire information about him 
or to bring into play information about him already 
possessed. They will be interested in his general socio-
economic status, his conception of self, his attitude 
toward them, his competence, his trustworthiness, 
etc.’ (Goffman, 1956). This is essentially an instinct, 
evolved both as a safety mechanism and for 
ascertaining the potential benefits a novel individual 
can offer. (Macy & Skvoretz, 1998). ‘Survival in the 
jungle dictates judging everything on first impressions 
– but life in the urban jungle demands a subtler set of 
rules’ (Douglas, 2019), this is where playing ‘civilly-
inattentive’ comes in. 
Therefore I ask, is civil inattention actually a 
performance in itself? A self-protective and/or polite 
façade disguising an embarrassing perversion/
interest in other people’s lives?

Are we actually just practicing 
concealment of civil attention? 

The Platform5

Figures 22 - 30 A selection of instagram 
stories friends have taken of people on the 
Tube since the beginning of the year

*
*

Apparently not without enemies

Referring to consciousness that oneself is potentially 
observed/observable, not necessarily in relation to 
the consequential anxiety this awareness can induce 
nor the negative connotations affiliated with paranoia

Figure 35 Fougasse (1942) 
“Careless talk costs lives,” Imperial 
Wart Museum. Ministry of 
Information. 
Poster makes the statement ‘Careless 
Talk Costs Lives’ noting that anyone 
could be listening on the Tube. 

Figure 31 Cleden, P. (2015) “Platform Talk,” Linocuts. 
Witnesses

The illusion of disengagement is easily unveiled not only by the number of anecdotes and observations any regular user of 
the Tube has in their conversation armoury, but more definitively by the quantity of witness statements police are able to take 
after the event of a crime being committed on the network. For example, late in the summer of 1957 Teresa Lubienska, a 73 
year old polish woman*, was stabbed on a platform of Gloucester Road station. Over 18,000 interviews were conducted 
by police subsequently and 575 statements taken. (Koole, 2016). The vast majority of which were from Tube passengers who 
thought their witnessing of that underground portion of their night, pertinent enough to volunteer that information to a criminal 
investigation.

Familiar strangers

Somewhere between togetherness and solitude lies the phenomenon of the ‘familiar stranger’ (Milgram, 1970). Introduced 
by Milgram, this strange relationship develops most often when people share travel routes. ‘Familiar Strangers are individuals 
we regularly observe but do not interact with. By definition a Familiar Stranger (1) must be observed, (2) repeatedly, and (3) 
without any interaction’ (Paulos & Goodman, 2004). If people are able to recognise a stranger on a multitude of occasions, 
surely we can derive from this that we are in fact observing each other unconsciously or otherwise. 

Commentary in art 

There exists an almost exhaustive catalogue of writing, film, art and commentary on the London Underground, the architecture, 
the scenes it sets the stage for and the sociabilities created are endlessly worth observing, documenting and interpreting, and 

evidently have been by many. Thacker went as far as to define it as a genre in and of itself, saying “It is getting rather crowded 
down there in the field of what might be called ‘subterranean cultural studies’” (Thacker, 2012). H.G Wells, George Gissing, 
Oscar Wilde and Virginia Woolf to name but a few prominent writers to write about or in response to their observations of 
others on Tube (Welsh, 2010).

Ewing Paddock engaged in a three year project travelling and painting scenes from tube carriages, he said of the collection 
‘The Tube is the place to observe Londoners in all their glorious diversity’ which is easily evidenced in the range of subjects he 
chose to capture. He went on to say he was trying to illicit the relatable familiar feeling of ‘the slightly secret voyeurism that 
most of us indulge in when watching, and wondering about, our fellow travellers underground’ (Paddock, 2014)

5.1.1

5.1.2

5.1.3

Paranoia and performance of self 

This section is premised on taking peoples documented self-consciousness* on the Tube as evidence for their belief that they are 
being observed. That is to say that desire to appear socially invisible suggests the opposite (unavoidable social visibility) is assumed 
as standard. 
A study (Harper & Timmons, 2019) used virtual reality to mimic social interactions where participants were asked whether characters 
shown to them were being aggressive or negative, concluded that the public demonstrate a significant propensity for paranoid 
thinking when assessing a stranger’s actions towards them when on the Tube in comparison to when in other public spaces. ‘Insight 
into how each individual interprets situations and ascribes meanings to them’ (Dyer, 2021). This suggests that people feel judged on 
Tube and are by extension likely to be judging others.

5.2

Figure 32, 33, 34 Exerpts from instagram post by @edithcartoonist (2023) depicting a case of eavesdropping along with the caption. This particular artist portrays 
‘relatable’ scenes from every day life, usually from the perspective of this female character, note the number of likes, presumably from thousands of people who relate

Figure 1 Figure caption
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The London Underground is one of the busiest rapid transit systems 
in the world. Each day millions of commuters (Transport for London, 
2023) take to the subterranean streets making it the ultimate public 
space ripe for social interaction and observation. However, despite 
its richness in diversity, social stimuli and potential for novel interaction, 
one of the Tube’s most striking features is the way people tend to 
ignore each other and present as unaware or inattentive to their 
fellow travelers, creating an atmosphere of disconnection. 

This essay examines the questions; What about the city and the nature 
of the London Underground has caused civil inattention to become 
a basic expectation? And, how has this attitude lead to a cavern 
between the self and ‘other’ and perpetuated a detrimental culture 
of individualism? I then speculate, are we actually as unobservant of 
others as we outwardly present, and in fact masking our interest in 
strangers on the tube? And if this is in fact already just a charade, 
is society primed and ready to do away with the barrier that is civil 
inattention in favour of it’s opposite, civil attention. It then lays out the 
case for the championing this alternative approach to social conduct 
on the Tube as a public space. With a new perspective in mind, the 
Tube is introduced as the ultimate place for observing modern city 
life. Through this, the essay aims to instil an awareness of the tube as 
a unique and underutilised cultural tool by which to observe the life 
of the modern city. I finish by wondering how we might collectively 
go about utilising this rich and unfiltered looking-glass, positing that 
simply becoming more observant is not enough, and that critical to 
seeing benefit for the collective are both increased engagement 
with strangers, and the use and appreciation of ‘performance’ or 
becoming observable.

Sources include a range of philosophers, sociologists, anthropologists, 
writers, artists and researchers who have each in their own way made 
comment on societal nuances that define the specific experience of 
riding the London Underground, historically and in the modern age. 
This essay is structured so as to evoke the feeling of a journey from street, 
through station, to destination. This narrative journey is introduced by 
the graphical contents, and then further characterised by each section 
beginning with an excerpt from the authors notes, handwritten in the 
aforementioned (title) location. These are a supplementary inclusion, 
that give insight into the research methodology and phenomenological 
approach to writing.

Isobel Watson

In Opposition of Ignoring 
Each Other on the London 
Underground
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The Cosmic House Workshop Day

Discovery

2 7a6 7b4 83

2 6 8743b3a

5 9

5 9

Dome of water MoonwellCosmic oval Top floorSeasons floor LibraryDrawing in Spring Drawing in Library

Drawing in Library

15 mins drawing35 mins60 mins 35 mins

9:40 10:30 11:05 11:2010:20 11:25 12:00 12:159:30

8 5 8 157 5 6 22 15

1

1 2 2 1 1 13

6 11 20 157 1 2 29 8 4 3 7 15

15 mins drawing

Note on school that arrives 10:00 :
Lunch at 12:30 (15 mins later)
15 mins is reduced from tour (buiscuit break reduced to 5 mins + drawing activities reduced to 10 mins each) 

Please arrive promptly at the Lower ground floor entrance 
(doorbell at gate and you’ll be met at the bottom of the steps) 

Drawing in Spring

Staircase

Lunch

Staircase Dome of water Seasons floorCosmic Ovallibrary Top floorMoonwell
*10 Intro PresentationGreet Kitchen breakbuiscuit/toilet

Lower Ground Floor Ground Floor First Floor

4010 4 509 11
**

Key : whole class (10 students)

Tour group 1 (max 5)

Tour group 2 (max 5)

break/lunch etc (10 students)

Second Floor

*

Afternoon: Creative response and Celebration/Presentation

10 12introduce activity Introduce activitytidy up feedbackLunch Break ENDCollage activity Celebration / Presenting

75 mins 55 mins

12:15 14:20 15:3013:05 14:2514:15 15:2013:15 14:35

10 105 1050 560 45
* * *10 1110 13

Fire assembly point 
is opposite the houe 
on the street via the 
nearest fire exit

Producing Furniture & Functional Objects exhibitionTouring sixthform students around the Cosmic HouseExhibition display explaining installation production

Timetable for full day workshop at Cosmic HouseDissertation thesis on performance and voyerism on the TubeMapping the non-destinational movements of a snail across a 3D labarynth 
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